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Foreword

It has been approximately 6 years now since Natee embarked on his 5-part 
series, paying homage to the 5 different genres of Western paintings. It started 
with Samlee & Co. The Absolutely Fabulous Show in 2016 (Portraits), followed by 
It Would Be Silly to Be Jealous of a Flower in 2017 (Still-Life), View from the Tower 
in 2018 (Landscapes) and now part 4 of the series; Every day, Every day I have 
the Blues (Everyday Life). Over this period, I enjoyed the pleasure of the artist’s 
approach towards these different genres vis-à-vis his own personal musings.

In this instalment, Natee tackles the genre of the everyday life, but as we are 
acutely aware, the everyday has drastically changed, perhaps, forever. In this body 
of works, viewers are presented with scenes of the artist’s studio environment 
during movement controls and also of people that have crossed paths with him 
just before the pandemic started.

There is a strong sense of longing in the manner which Natee presents his 
composition and narrative. Mundane as it seems, this body of works actually 
represents a commemoration of normality and especially things that we have 
constantly taken for granted. Only when something is lost, do we realize its true 
value.  To a certain extent, it is almost voyeuristic.

Small vignette of normality is starting to return, rather slowly and with much 
caution. Hopefully, the blues will be washed away soon, and as we chase the 
blues away, let us remember; what really matters, are the little things in life.

Richard Koh
April 2021
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Everyday Life
and

the Art of Routine

Visions and Formations

Back in 1999, I contributed an artist statement for one of my exhibition catalogues 
in which I raved about a newly purchased three-megapixel digital camera, and 
emphatically declared that the world of images would never be the same again.

Over the years, I continued my acquisition of cameras, so frequent, that I 
eventually lost count. There was a particular model of compact cameras 
nicknamed the ‘Simpleton’ because it was extremely easy to use. Using it did not 
require much skill. The ‘Simpleton’ that I own came with 28-megapixel resolution 
and I was able to transfer data to my phone and laptop directly. Along with my 
purchase came a brochure that I received from the retail shop. To my surprise, 
there was a close-up shot of a swimmer performing a backstroke maneuver and 
the details was absolutely astonishing. I could see, in great detail, the splashes on 
the swimmer’s face. I was astonished that the camera could capture something 
the human eyes could not detect. It spurred me to think about my own paintings, 
and furthermore, the traditions of painting. Consequentially, it postulated a 
fundamental question; What visual truth is there left for painting, if technology 
can portray the truth beyond imagination?

This query inevitably returned to me. It manifested in a small series of paintings 
of everyday life – in which began vis-à-vis the Bangkok landscape series and 
eventually the still-life and portrait painting series. The camera has long been 
regarded as an extension of true sight since the late 19th century and is 
considered a purveyor of ‘truth’ whereas, paintings represented the invisible 
state. Photography of today, on the other hand, goes beyond the ‘truth’. Facts 
are collected and processed in an attempt to create beautiful possibilities. 
Photography, is therefore, to create virtual images for the perfection of pictures.  
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I have, in my possession, countless of such images in my smart phone and they 
range from people to places, and news from highly developed websites. I think 
people understand and admit that these images are anomalous because it reveals 
to them; what they would like to see, instead of what they really are. They create 
and capture perfect images, and usually it is much better than what our eyes 
REVEALS TO us. I believe that people generally tend to get more excited about 
the image of landscape seen on their phones, rather than the natural world. They 
pay more attention to the image in which results in passionate discussions. Over 
time, our memories of the particular landscape or scene will be intricately bound 
to the memory of the image seen via the smart phone. It unknowingly happens 
so often, more than we know. I find this phenomenon interesting because it is 
rather similar to painting’s comprehension of appearance and reality.

I have made this a point of discussion because I believe that we are living in an 
environment of formation. Hence, I was compelled to produce simple paintings - 
the kind that I genuinely saw and was moved by. I firmly believe that painting is a 
kind of formation, but I find solace in the fact that, I myself, dictate the conditions 
of formation on my own terms.

I began this series in mid-March 2020. As widely known, this period was hit 
by waves of change, and one of them was the loss of freedom to travel and 
explore the world at large. This naturally reverted me back into a familiar state 
of hibernation.

Despite the massive change in the way we interact with each other, things in 
my studio nonetheless, remained the same and under my control. I seized the 
opportunity to slow things down for myself. For example, I simply sat around 
and reflected on things that I would not have bothered in normal times. I used 
this time to recollect myself and reviewed future plans from different vantage 
points. I believe that, when people find themselves in unfamiliar situations, they 
eventually yearn for normality. People only realize that their so-called boring 
everyday life is an important aspect of normality and we all fundamentally crave 
routine. The mundane things we took for granted, for example, meeting and 
talking to each other, becomes valued commodity. Normality and monotony 
are grossly underrated by people. They do not realize that is important to their 
physical and mental well-being. It is only when safety and peace is disrupted, are 
people cognizant of its value.

Studio work for me can be monotonous at times because I work every day, and 
each day is almost the same as the other; I wake up at 4.30 am and arrive at my 
studio at 7.00 am. I drive to studio in the same direction and reverse my car into 
the same parking lot each day. I enter the studio space and use the same tools. 
The only things that vary are my thoughts and imagination. Unlike my physical 
routine, they develop and change faster with each day. In the new normal, my 
regular studio work evolved into something special.

Painting and Normality
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I dedicated my time each day to depict daily life which varies from ordinary life in 
studio, to everyday life in the neighborhood and memories from photos. At the 
start, I was rather unsure about what to depict. Not all events and circumstances 
can be turned into paintings. My early works are based on old photos from my 
smart phone in which they represent memories of my journey, and not merely a 
coincidence. When depicting daily life, I made the conscious effort to unravel the 
subtle, yet sophisticated, mystery of reality, beyond sight and sound. I believe it 
should at least communicate something beyond the circumstances in it. I once 
mentioned that painting is primarily about sight and the image. It is nothing 
further beyond that. Plainly speaking, it is seeing beyond the human eyes.

In this exhibition, I attempt to provide as much detail as possible - to describe the 
paintings in each group as best as I can. Because the paintings were executed 
within different circumstances, many of them portraying my personal point of 
view. However, if looked closely, there are hints of element from my previous 
series; from the portrait of SAMLEE,  to the Bangkok landscape series. 

The paintings in this 4th part series are to me, my views as it is aided plainly by my 
human and inner eye. They come alive via the simple visual process. As normality 
becomes invaluable, the simplicity in painting becomes in tandemly meaningful.  
It is a simplicity that reflects serenity and peace in the hopes of regaining a sense 
of normality.

Natee Utarit        
Bangkok, 10th March 2021
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An Indian Boy at Tesco Lotus

2019
Oil on canvas

72 x 62.6 cm (painting); 86 x 76.6 cm (frame)

I did not think that these two paintings would be the precursor into my latest 
painting series. During this period, I met an Indian boy and a Bangladeshi peanut 
vendor just around the same time. They caught my interest so I asked them for 
their permissions to take their photos. I find that Indian people I meet in Thailand 
are generally hospitable, cheerful, and friendly. I bought two bags of peanuts 
from him in exchange of taking his photos.

Many Indians and Bangladeshis flock to Bangkok to carve an honest living. 
These migrant workers usually live hand-to-mouth in communities around 
Bangkok. I am familiar with Indian hawkers selling various kinds of peanuts, 
roti, or bedding stuff like blankets, pillows, and mosquito nets from one alley 
to another. Their vending carts come and go passing my studio. I developed a 
special connection with one of these hawkers and considered having him as a 
model for my paintings. I did not know the name of this roti guy. I only knew that 
his roti with eggs was delicious. People in the neighborhood were quite familiar 
with him.  At one point, he vanished into thin air. On one afternoon, I saw him 
standing under the tree shades in front of my house, crying. I spoke to him and 
learned that his family back in India was in trouble and requested for him to 
send money. Unfortunately, he did not have enough money because he had just 
returned to Bangkok and had not run his business for a while. He was in despair 
and asked if he could borrow some money from me to send back to his family 
via his agent. I took pity on him and loaned him some money, hoping that this 
‘quick fix’ might be able to help my fellow humans. He thanked me deeply and 
promised to return the money by his word and honor.

And that was last time I saw him. Because after that, he moved his business 
elsewhere. I never saw him or his roti vending cart in my neighborhood again. 
(LOL) 



1716

Peanuts Vendor

2019
Oil on canvas

80 x 69.8 cm (painting); 94 x 83.8 cm (frame)
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Norwegian Artist’s Dog

2020
Oil on canvas

120 x 100 cm (painting); 134 x 114 cm (frame)

Late last year, I was provided an opportunity to visit Morten Viskum’s studio in 
Norway on one evening. Morten is an artist with an amazing working method. 
He uses a severed hand from his collection as brush, letting it flow freely with 
his ideas while painting. That evening, he was kind enough to show me how it 
was done. What I saw was quite strange. Spirituality and the supernatural are 
common perspectives in the East, thus I felt like I was experiencing a familiar 
invocation, but with a Ouija board. The experience amazed me.

There was a cute dog tied to a table leg at the corner of his studio. The dog 
responded to my presence as a stranger in a curious and mischievous manner.  
It snarled and stared at me as I drew closer to its space. I must admit that, at that 
point, my attention began to divert from the corpse brush to the dog. It was a 
curious situation as the dog often turned to look at an empty corner, wagging its 
tail and scratching the air as if it was interreacting with someone or something. 
Upon taking its picture, it daunted on me that the dog might have been reacting 
to something supernatural or perhaps the owner of the corpse hand brush? We 
will never know.
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DEM

2020
Oil on canvas

80.2 x 50.3 cm (painting); 94.2 x 64.3 cm (frame)

When I was in Milan, I met up with Demetrio almost on a daily basis. In my opinion, 
he is one of the most amazing painting historians I have ever known in my entire 
life. Almost nothing escapes him especially seminal paintings from the 13th to 
17th century period. Demetrio has undoubtedly seen a lot of paintings which 
makes him a gate keeper of ancient and contemporary painting knowledge. Do 
not be surprise if you find several of his books in your living room.

As for Richard, I have the same impression of him. He can work anywhere, time 
and in any mood with the aid of his communication devices. It seems like his 
workaholic mode has never seen a down time for more than 20 years that we have 
known each other. If anyone is under the notion that people in the international 
contemporary art business work lightly and travels to delightful places, I would 
firmly insist that, “It’s dead wrong”.
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Richard at Stelline

2020
Oil on canvas

60.2 x 50.2 cm (painting); 74.2 x 54.2 cm (frame)
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11 July 2020

2020
Oil on canvas

60.2 x 70.2 cm (painting); 74.2 x 84.2 cm (frame)

I watched YouTube video clips about make-up and am convinced that make-up 
is one of the wonders of woman and beauty. When I was a young boy, I used to 
sit and watch my mom put on her make-up. I remembered she had a jar of fine, 
fragrant powder (which I liked very much and secretly tried it when she was not 
around) and a couple of orange-brown lipsticks. That was all she had. It seemed 
as though she wore no-makeup or at least used all-natural makeup with more 
colors and distinction. She always appeared in this all-natural makeup look no 
matter where she went – be it to parties or markets. In terms of artistic merit, my 
mum would have been regarded as a legendary minimalist. I do not believe 
that women of today could achieve their makeup goal with the same number of 
cosmetics my mum used to work with.

I was once acquainted with a makeup artist who showed me his impressive 
breath of cosmetics and accessories. The range was considerable and was not 
much different in terms of choice as the number of materials in my studio. I 
was fortunate that he provided me an insightful explanation about each beauty 
product that he uses – what it is, and, how and when to use it. Not to mentioned 
about colors and shades that needed to be applied in a special sequence. 
Initially, I did not fully understand his craft and underestimated the amount of 
makeup (and work) that needed to be applied to the human face which only has 
an area less than one square foot.  But after listening to a lengthy explanation, I 
came to the conclusion that the process is very much like painting. It seemed to 
me that a makeup artist job is to paint a picture of a human face, onto an actual 
human face. We can create any kind of face as long as the natural facial structure 
allows us. We can set the mood, the image, or even change the identity from one 
thing to another if a makeup artist has enough imagination and expertise. Come 
to think of it, makeup of today is actually painting.
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11 July 2020

2020
Oil on canvas

72.1 x 62.6 cm (painting); 86.1 x 76.6 cm (frame)
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Siam Discovery

2020
Oil on canvas

80.3 x 50.8 cm (painting); 94.3 x 64.8 cm (frame)

On one occasion, Dem informed me that one of his closest friends in Milan was 
transiting in Bangkok from a resort in Phuket and would be in town for a few 
days with his family. Dem enquired if I would like to meet and host them. I was 
delighted to meet this gentleman and his family from Milan. I met them at the 
lobby of a hotel near the Chao Phraya River the next morning. He wore a blue, 
long-sleeved shirt together with bright red trousers. In my opinion, dressing in 
such strange ensemble is typical in Europe, especially in Milan. However, he was 
in Bangkok which made him stand out with his fabric colors.

He shared with me the same sentiments soon after we greeted each other. 
Just before we met, he was questioned by a hotel guest in the breakfast room, 
“Correct me if I’m wrong. But I guess you are from Milan, right?” He shared with 
me that he had mixed feelings upon hearing that question and figured it was his 
red trousers. He was both astonished and proud. I spent the day taking them 
around Bangkok, visiting must-see locations of this amazing city within a limited 
time period. While walking on a skywalk in the heart of the city, I experienced 
something that strangely stimulated my feelings. The feeling was unusual and 
hard to explain. The sight of him and his family on the walkway with modern-
looking buildings as backdrop seemed like an out of this world scenario. At that 
very moment, I imagined Arthur C. Clarke’s sci-fi novel had come to live. It was a 
strange moment for me as my mind conjured futuristic and fantastical adventures 
through scientific and civilization wonders. I must have been overwhelmed by 
this strange moment but I realized that the feelings and images I experienced 
on this faithful day was solely built upon on the impression I had gathered from 
that pair of bright red trousers.
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Barber Shop

2021
Oil on canvas

80 x 70 cm (painting); 94 x 84 cm (frame)

It has been a while since I last visited a barber. In fact, the last time was in 2014. 
During that period, I was extremely busy working on my Altarpiece series that I 
did not have time for anything else. Two years after, I came to a conclusion that I 
did not need barber service anymore and it made my life less complicated.

When I was young, I enjoyed going to the barbershop. A barbershop is usually 
filled with single rows of barber chairs on each side of the shop. There are washing 
basins for hair treatments and styling products such as hair cream and a specific 
No. 4711 Eau de cologne.  Most customers develop long term relationships with 
their barber due to the frequent patronage of their service, so much so, a bond 
of trust is forged. The barber may sometimes fail their customers but regulars 
usually forgive their shortcomings and they return because of this unbreakable 
bond.

Getting your hair cut at the barbershop is highly ritualistic. The more luxurious 
the shop, the longer the ritual lasts. It starts with them wrapping you with a barber 
cloth and followed by dusting you with a scented white powder with a soft brush. 
Thereafter, they begin the cut utilizing clippers and scissors, and finishing off 
the session with small details like trimming with a razor and applying fragrant 
cologne. (Mustache shaving and styling, neck massage, and ear cleaning are 
optional.)

In the past, visiting the barbershop in the afternoon during the weekends was a 
form of relaxation, similar to the experiences of women going to spas. If you are 
unable to imagine the ritual and importance of a barbershop to a gentleman, 
all you have to do, is to simply refer to a Martin Scorsese’s gangster movie and 
you will understand. His gangster movies often depict scenes at the barbershop. 
A quintessential barbershop scene was in The Untouchable starring Hollywood 
legend, Robert De Niro.
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Neighbour

2020
Oil on canvas

80.2 x 70 cm (painting);  94.2 x 84 cm (frame)

This painting of my neighbors, a family of two – mother and daughter - has quite a 
strange backstory. They have been living in the same housing estate longer than 
me. Both of them are nice, hospitable, and are fondly endured for their quirky 
behaviors. To put it simply, they look like Morticia and Wednesday Addams, the 
mother and daughter characters from beloved TV series; The Addams Family. 
The initial plan was for me to get a sense of their daily routine in their home but 
both of them responded in a surprising manner. They walked out of their house, 
crossed the road and entered their neighbor’s home. Thereafter, they made 
themselves comfortable and started chatting in a manner which hinted that there 
were happy and ready for their ‘modelling’ session. In my confusion, I took their 
pictures with my mobile phone.  At the end of the day, I managed to capture 
a few pictures of them sitting around and spending their mom-and-daughter 
evening in someone else’s home. I took a few more pictures and produced a 
few sketches. After the ‘modelling’ session, they walked back to their home and 
attended to their daily routine. Shortly after, I walked back to my own home. I 
started painting the next following evening. 
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Everyday I Have The Blues (Studio Version)

2021
Oil on canvas

110.1 x 130 cm (painting); 124.1 x 144 cm (frame)

Waat is a fresh art school graduate. She is currently studying for her bachelor 
degree in law at a university. Waat was referred to me by my assistant and I 
subsequently requested her to be a model at my studio.

In my opinion, Waat is a girl with a strong personality in terms of her tastes, 
preferences, and individual thoughts. She represents the distorted image of a 
post-postmodern society as well as the social media era. Waat appears in this 
series in three pictures. This is a picture while I was working in the studio. In 
the pictures, she is seen hugging a pillow or in some form of waiting. All the 
pictures are candidly captured. I strongly felt that I would not have been able to 
capture her ‘real’ self if I had explicitly instructed to her to pose. I am certain that 
people around her would expect her to behave in a way that that is becoming 
of her look and style. She shared that she used to be a fashion model and had 
appeared in music videos. Each time, she was always pigeonholed with certain 
look and character very much like the teenagers in the recent version of the 
movie, Trainspotting.

From my point of view, Waat is an ordinary girl. One may see the real Waat 
beyond the stereotype of a girl marked with tattoos. I truly believe that people, 
at their core, have fixed concepts of good and bad, and we tend to judge what 
we experience from those concepts. If you look at it in an objective manner, you 
will find that the image is simply a made-up thing. It is made to be look as good, 
the same way we make it look bad – within the framework of tradition and ethics. 
Therefore, an image is something that we can choose to create under and kind 
of will, according to the required elements and conditions, but identity is far 
more complex. It is spiritually complicated and it is possibly beyond our normal 
consciousness. There is only one with specificality. Therefore, the appearing 
image, identity, and truth, it may not necessarily overlap on the same plane.

Particularly, those that manifest in the current social media era.
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Waat

2021
Oil on canvas

69.3 x 59.8 cm (painting);  83.3 x 73.8 cm (frame)
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Waiting & Yoon and Dee
(After “The Group” of Chakrabhand Posayakrit)

There are two paintings in particular that needs to be mention with great respect 
to one of Thai master painters.

I believe that people who have been creating art for a long time must have had 
produced a few masterpieces in their lifetime. My painting styles might have 
caried throughout the course of my career but there are a few past paintings 
that remain vivid in my thoughts. They are my constant companion and manifest 
more vividly each time I reminisce.

The first is a still-life painting of a flower bouquet on Buddha altar table by 
Master Sumon Srisaeng in which I previously mentioned in the still-life (flower) 
exhibition booklet.

The second one is a group portrait by Master Chakrabhand Posayakrit. This 
painting was located at the Silpakorn University, Wang Tha Pra, and was hung 
on the library wall above the stair landing area that leads to the ground floor. I 
encountered it when I was studying there.

I gaze upon it, every time I went to the library. I remember very well the first time I 
saw it. I was amazed by its sheer size – it was a spectacle to me at the time with its 
unusual colors and an aura of mystery surrounded it, so much so, even time itself 

could not erase it from my memory. I crossed path with this painting constantly 
throughout my 5 years of studies there. After graduating, I returned to the 
university often and each time, I saw it again. Apart from my visual experience, 
the smell of the old books in the library triggers memories each time I walk down 
the stairs to the academic text books shelves. It is also very much intrinsically tied 
to the memory of this painting. It is bizarre.

I wondered what was the main quality of the painting that impressed me. And 
eventually discovered that it was due to various factors, namely; elements, 
composition, colors, and especially the atmosphere.

I rarely see a painting that truly draws the audience to the content with the entire 
atmosphere. The atmosphere that gives away the scent, touch, temperature, as 
well as the memories of the viewer. It is all found in this masterpiece of a painting. 

Painting is a strange thing to me, especially with the paintings I love. Certain 
paintings have stayed in my mind and memory for decades, and often they 
influence me.

These two pieces represent what I am referring to.
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Waiting

2021
Oil on canvas

72.9 x 54 cm (painting); 86.9 x 68 cm (frame)
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Yoon and Dee
(After “The Group” of Chakrabhand Posayakrit)

2021
Oil on canvas

91 x 60 cm (painting); 105 x 74 cm (frame)
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Pazzo

2021
Oil on canvas

105.5 x 79.5 cm (painting); 119.5 x 93.5 cm (frame)

Pazzo is the name of a small Italian restaurant in a neighborhood, not far from my 
studio. This is a familiar place for me as I have been patronizing it for a long time. 
Whenever friends are in town to visit me, I would host them there. On special 
occasions, I would invite everyone from the studio to dine together at Pazzo. 
Hence, this place has become almost like home.

I think, for many, there is always a restaurant like this in their hearts. Some people 
may even have several favorites that match their preferences. I sat back and 
thought about it, and realized that I have many favorites as such. And among 
those many places, I always choose to sit at the same table every time if it was 
available. On the issue of my regular table, it is a big deal for me when I fail 
to occupy it. I am not sure if it is the same with other people but I am usually 
disappointed if my regular table was unavailable. It is akin to something familiar 
and normal that have been changed and disturbed. It might sound trivial for 
those who do not understand this feeling and I am unable to offer a clear 
explanation about this sense of discomfort.

At Pazzo, I have my favorite seat and I recognized it as my default place. It is a 
dining table for five with a curved seat around the U-shaped table. This specific 
table is located at the corner of the place and no matter how many friends are 
with me – even when I am alone - I would proceed directly to this table each 
time I dine there. I like that corner with passion, so much so, I have considered 
painting a picture inside this restaurant, but alas, I have yet to stumble upon an 
opportunity.

This is a picture of one of the diners at the restaurant. I schemed an opportunity 
for myself as I persuaded the whole studio to dine there with a secret plan to 
obtain information and inspiration to paint. The picture does not reveal my 
regular table as it was opposite from the counter in the picture. Unfortunately, 
my regular table was unavailable that particular evening. The moment I entered 
the restaurant and discovered this unfavorable situation, my heart crumbled. But 
cancelling the plan was not an option as the people I invited should not suffer 
my disappointment. So, I captured the moment and angle as seen in the picture. 
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Artist and a Model

To paint an oil painting on easel in the studio is a very common thing for me 
to do. This stereotypical image of painting was ingrained in me since a young 
age when I first dreamt of a career in art. There was an experience in junior high 
school was a turning point for me. Whist I was a student; I found an English 
language magazine at a book stand with a cover of a blonde foreigner with a 
paint-stained blue shirt and several paintbrushes is his grip. He was standing and 
painting in the room with an easel surrounded by several abstract paintings. I 
decided to buy it despite my poor command of the English language at the time, 
simply because I liked the image of this person. There were only a few pages in 
the magazine dedicated to this particular painter, but fortunately there was one 
color page to my excitement. I tried to use my father’s dictionary to translate and 
understand the piece but I was quite unsuccessful.

Until I joined the College of Fine Arts, I had dreamt of being an artist since I was 
about 13 years old. I saw classrooms filled with many easels at the college. But I 
was unable to use it at that time because it was earmarked for the older students. 
My class was only supplied with drafting tables as there was no oil painting class 
yet. At that moment, I felt that I was not at artist at all without the easel.

In college, I found a subject that I gravitated towards which was Composition. It 
is a subject that students were allowed to exercise their freedom in art creation, 
apart from the regular lesson practice in other foundation classes, which I did 
not fare well. The class was taught by an eager young lecturer. He was very kind 

to me as I was the smallest and youngest in the cohort. The first lesson of the 
class was self-portraiture. He gave us full liberty to express ourselves in any sort 
of interpretation and techniques. I was pleased with the grades I received for 
this assignment in which I used collage technique combined with my shapes 
and colors. I cut the cover of that magazine I mentioned earlier to form my raw 
material. The image of that Western painter then became the main part of my 
works amidst other shapes, colors, and symbols around it.

My work earned the praised of my lecturer and I was praised in front of the 
entire class. My lecturer asked me to explain why I chose this particular section 
of the magazine in the work. Upon gazing at the works up-close, my lecturer 
stumbled on the picture of the blonde man holding the paintbrushes. It was then 
my lecturer confronted me with a question; “Natee, do you want to grow up to 
be de Kooning?” I did not know who de Kooning was and looked puzzled. So, 
the lecturer pointed at the picture and continued, “Oh, this guy. Isn’t this Willem 
de Kooning?” And I empathically answered, “Yes!”, although it was the first time 
hearing his name in my life. My lecturer laughed and patted my head. I also 
remembered that my lecturer drew my side profile on the blackboard that day.

Henceforth, I decided that my favorite painter was Williem de Kooning and 
that young lecturer who was instrumental in my formative years was Montien 
Boonma.
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Artist and a Model

2021
Oil on canvas

100 x 80 cm (painting); 114 x 94 cm (frame)
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Guy, The Printer

Guy is an 18-year-old boy. He is a young art enthusiast and loves to paint, but due 
to a pragmatic family, he opted for accounting in college instead. Guy worked 
in my studio during his school holidays. He was a studio assistant in the wood 
block printing area and was very hardworking. I secretly prayed that he could 
somehow muster courage to resist societal pressures of becoming a pragmatic 
adult and to follow his dreams one day.

In the picture, he is seen standing beside an etching press much older than 
himself. It was the first print press I purchased and I am very proud of it. I bought 
it a year after I graduated with money I saved up. For people who studied 
printmaking, owning a personal print press at home was the ultimate dream and 
provided them a sense of ‘coolness’. I saved up money from all the art-related 
work I could find. Everything went into this print press. I remember the day when 
the factory delivered this press. I was very excited because I did not believe that 
a young me could have ever owned a print press. I was not even sure if it could 
even fit into my house.

After a lengthy negotiation with my mother, I managed to put it in a private 
bedroom. As I said, I considered it a treasure. Usually, people put their valuables 
in the bedroom. So, I thought this was not strange at all. In fact, I was very used 

to the smell of iron and grease from my time in university. The situation was very 
comforting to me.

The press remained in my room for a while. I was using it very often and over 
long periods of time. After usage, I cleaned it thoroughly with the intention of 
not allowing it to be as dirty as a communal press in a university. Soon after, 
I realized that abnormalities were starting to show on the floor of my room. I 
noticed that whenever a coined dropped, it would roll to the leg of the print 
press. The situation got worse over time and the wooden floor started to creak 
and shake whenever I walked into the room. My mum begged me to move this 
800-kilogram press away from the room but removing it was a big deal for me. 
The thought of moving such a cherished item out of my room was a little too 
much for me to take. So, I chose to reduce the weight bearing down on my 
floor by moving myself and other items in the room outside instead. Seven years 
later, I managed to get a studio outside my home and the press was sent over. I 
eventually got back my room.

The press has now been permanently moved to my new studio, not far from its 
original location. It still looks relatively new and clean even though it is 25 years 
old.
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Guy, The Printer

2021
Oil on canvas

80 x 60 cm (painting); 94 x 74 cm (frame)
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Ugo as Jesus in Artist Studio

2020
Oil on canvas

80 x 100.7 cm (painting); 94 x 114.7 cm (frame)

Ugo arrived in my studio after I selected him to model for one of my paintings. I 
was searching for someone who could visually represent Jesus in a contemporary 
context. So, I sought models through a couple of agencies. Shortly later, Ugo 
arrived at my studio.

I did not know he was a young artist himself not until he showed me his works 
via his mobile phone. His works had a visual language that I personally had 
problems accessing due to a few barriers. But nevertheless, I felt his work exuded 
a certain charm and I reckon he would have been quite successful as an artist if 
he pursued it seriously.  He was quite familiar with Bangkok and he travelled to 
my studio via his motorbike from his accommodation in the city. It is Bangkok 
after all, a city where tourist or a foreigner seek an eclectic mix of new thrills 
that they have never experienced before. Usually, they have dreams of living in 
Bangkok for only a short time. These people usually gain familiarity to Bangkok 
very easily. Though I was born and raised in Bangkok, sometimes, I myself, feel 
unfamiliar with the alleys and the new things found in Bangkok today.

I recently received news that he had returned to France to pursue his art career. 
And I never met him again.
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A Burmese Girl is Climbing a Mango Tree

2020
Oil on canvas

114.1 x 161.1 cm (painting); 128.1 x 175.1 cm (frame)

My studio has 4 large windows on each floor. A few years ago, I painted the 
landscape outside these windows which enabled me a nice vantage point.  
From this window, I was able to see the environment outside the studio. At the 
opposite side of the studio, there is a small house surrounded by many trees in 
which I used to store my items. Behind the house, there is a large mango tree 
that bears a lot of fruit all year round. One day, just as I had finished my painting 
of Ugo as the Jesus Christ, I noticed a young female helper of Burmese ethnicity 
in a building next to my house was trying to climb out of a window on the second 
floor where she worked.  She was trying to find a way to get close to a mango 
tree branch to retrieve its fruit. I watched her for a while and witness great effort 
from her to pick the mangos. After almost half an hour, she finally came away 
with a bagful of mangos and then blushed when she saw me gazing from the 
window across the street. My initial thought to her reaction was that she was 
afraid that I would misconstrue this event as a robbery.

But I quickly realized that I was wrong. It became clearer to me soon after I 
realized that the person who was bobbing by the window and aiding her the 
entire time was her female employer.

This picture captured the voyeuristic moment of the said incident as it unfolded.
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Kathin

2020
Oil on canvas

68 x 46.6 cm (painting); 82 x 60.6 cm (frame)

There was once I had the opportunity to host a Kathin merit event at a temple in 
Lopburi Province. It was a small rural temple without an ordination hall. At that 
point of time, the temple was undergoing renovation to return to its original 
condition after it suffered a bad flood many years ago. In my years, I attended 
many events of this nature before, but I have never experienced this particular 
kind of work located in a typical central region countryside. I cannot fully explain 
the particular feeling I had towards this work. It consisted of a mix of elements of 
local life and folk culture. Simply put – It was impressive.

In this event, I encountered paintings that I experienced in my childhood. The 
paintings depicted the everyday life and many of them were painted by Thai 
artists during the 1980s. I am quite certain the paintings I saw were very similar 
to the ones I saw in art competitions during that period. Their subject matter 
varies from; images of monks in old ordination hall, nuns by the donation 
cabinet, religious leaders leading their devotes in prayer, and also scenes of 
empty ordination halls dimly lit. This genre of realistic still-life paintings was 
very popular during that period and earned the reputation of countless of Thai 
master artists.

During my stint there, I enjoyed the laid-back life, away from the hectic pace 
of city life. The images of the villager’s rituals combining the foreground and 
background of the work on the same life plane delighted me. It was indeed a 
genuine depiction of local life where everyone partook in the preservation of 
culture and tradition by preforming their own important role actively.

The closer I look at the paintings, I find them more in the calibre of national 
award-winning paintings but with a unique quality. To me, the images seem 
‘alive’ with real sound, scent and texture, so much so, it envelopes me to a point 
where I am completely immersed into the picture composition, and find myself 
part of the award-winning painting.
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A Dog in Flea Market

There are two paintings of dogs in this exhibition. I mentioned one of the dogs 
in a previous picture. This is another dog that I found at the flea market not far 
from my house. I visit this place often to find inspiration and information for my 
pictures. (Actually, it is just an excuse for me to go on walks).

This particular dog was left alone to guard goods belonging to its owner. I think 
the dog performed its job well.  It was very determined as a guard dog, and it 
stared at me as I approached it from the side of the stall.

Dogs are famously known for their loyalty.  We tend to generally regarded them 
this way. However, allow me to share a story; I have raised several dogs since I was 
young. My dogs are usually named after my favorite singers and musicians from 
each era I grew up in. Sometimes, my dogs are named after people mentioned 
in the songs that I like. I can confidently say that I have a long relationship with 
dogs. I have raised several dogs from birth to death. The recent one was named 
Sally after the song titled, Lay Down Sally by Eric Clapton, who is one of my 
favorite musicians. It was a strong and gracious cream Labrador which I raised 
alongside a pug named Marty, after Megadeth guitarist, Marty Friedman. These 
2 dogs were really closed to me and been with me for a long time. It was until 
the great flood of 2011, that I had requested my friend -  whom is also a lover 

of dogs - to take care of them for a while due to the impending flood upon my 
home. I telephoned often to check on them and even visited them during the 
flood. They were safe and happy and my friend took good care of them. She 
even took them to the spa. I was very relieved but guilty at the same time, as they 
had become my friend’s burden.

When the flood subsided, I drove over to bring them home. They reacted to my 
arrival very happily. I then thanked my friend for helping and opened the car 
door for them, and they leaped in. Everything was fine up to the point when I was 
about to leave. Just before I was about to close the car door, both dogs jumped 
out and ran to my friend who waited to see me off. Basically, they refused to 
leave with me. My friend then suggested to give them a week as they might want 
to stay around a bit more to get some play time - I presumed they wanted a more 
comfortable life – I decided to leave them with my friend for while more. But 
eventually, they never return to be my dogs again. My friend attempted several 
times to bring them back, but every time she drove them over, they would remain 
in the car and barely greeted me through the car window.

Dogs, in addition to being honest and loyal, are also wise enough to decide what 
is best for themselves. (hahahaha)
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A Dog in Flea Market

2020
Oil on canvas

60.2 x 50.1 cm (painting); 74.2 x 64.1 cm (frame)
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I’m A Bird...I’m A Blue Bird...

2021
Oil on canvas

73.9 x 48.4 cm (painting); 87.9 x 62.4 cm (frame)

This is the first time that I have painted the pictures of Donny, Win, Pete and Julia.

The 3 of them are interesting and creative young people, full of youthful 
inquisitiveness and skepticism. I am always updated with their current lives and 
stories. I can discuss with them just about anything; from current fashion trends, 
to alternative rock or Seattle sound of the 90s to today’s hip-hop, new tech 
gadgets on the market, celebrity gossips and issues on social media.

Julia, in my opinion, is a young artist who is very talented and have potential to 
be a great painter. She is sharp, intelligent and inquisitive. I hope she will be able 
to find happiness in her painting work one day.

My conversations with them are akin to reading a variety magazine riddled 
with contemporary expressions and lingo. It has an accent of enthusiasm and 
quest under and unfamiliar attitude. And you need to be patient, and resist an 
argument with them, in order to understand the spirit of these young people. I 
like interacting with them because it gives me perspective on the notion of the 
so-called ‘generation gap’ that I did not experience myself when I was their age. 
I believe by trying to unravel this, I (and my generation) will begin to understand 
their versions of the faith, hope and dreams within society.

I think that it will take some time, perhaps a lifetime, until this could be fully 
understood by my generation, and the one before mine, if there is a dichotomy 
in the way each generation posit their life questions and answers.
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Win and Pete

2020
Oil on canvas

90 x 67.1 cm (painting); 104 x 81.1 cm (frame)
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Julia with Jesus Christ Monologue

2020
Oil on canvas

80 x 69.8 cm (painting); 94 x 83.8 cm (frame)
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Artist and Activist

2021
Oil on canvas

80 x 60 cm (painting); 94 x 74 cm (frame)

Many years ago, I bought this Ottmar Horl Gnome sculpture from a souvenir 
shop in the Louvre Museum. Its location has been changed many times over the 
years, until it unintentionally found its current spot in one of my bathrooms in 
the studio. It stands erected and greeted anyone who used the bathroom. Many 
people who work or visit me at my studio are familiar with it.

I like its gesture and message. It reminds me to be careful in expressing myself. 
Although its message provides levity but at the same time, it also provokes 
aggression which quietly resides in our hearts which sometimes, can only be 
for a brief moment. But I also felt that such complacency did not provide any 
answers, regardless of the situation and the surrounding, or even the worries 
that reside in our minds. Well, I was raised like this; I was taught not to blame 
others or external factors whenever failures or problems befalls on me. It begins 
with shifting our perspective and state of mind, and not concerning ourselves 
with other external condition or environment.

When you look at things moving around you, it is possible to tether them to what 
is truly inside of you. By doing this, you will have new perspective on many things. 
You will see ambition alongside humility; you will see love and hatred; confusion 
and peace; all things simultaneously existing and blinked out of existence the 
next moment. Our mind is nothing more than a generator of feelings constantly 
changing the things we perceive.

I think that this process of internalizing the external world is very valuable. 
(Although this may be the opposite of Western thought of externalizing and 
voicing out your immediate feelings and thoughts.) It is valuable in the most 
important sense of self-understanding. This includes understanding all art 
humankind have ever created.

This is perhaps my key take away of the message from this red sculpture.
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Natee Utarit (b. 1970, Bangkok) studied at the College 
of Fine Art in 1987 and graduated in Graphic Arts 
at the Painting and Sculpture Faculty at Silpakorn 
University, both in Bangkok, Thailand in 1991. 
Solo exhibitions include Optimism is Ridiculous: the 
Altarpieces, The Private Museum, Singapore (2018), 
Optimism is Ridiculous: the Altarpieces, National Gallery 
of Indonesia, Jakarta, Indonesia (2017), Optimism is 
Ridiculous: the Altarpieces, Ayala Museum, Manila, the 
Philippines (2017), Illustration of the Crisis, Bangkok 
University Gallery, Bangkok, Thailand (2013), After 
Painting, Singapore Art Museum, Singapore (2010) 
and The Amusement of Dreams, Hope and Perfection, 
Art Center of Chulalongkorn University, Bangkok, 
Thailand (2007). Recent group exhibitions include 
Beyong Bliss, Bangkok Art Biennale 2018, Bangkok, 
Thailand (2018), Contemporary Chaos, Vestfossen 
Kunstlaboratorium, Norway (2018), Thai Eye, BACC, 
Bangkok, Thailand and Saatchi Gallery, London, UK 
(2016/2015), Art of ASEAN, Bank Negara Museum 
and Gallery, Kuala Lumpur, Malaysia (2015), Time of 
Others, Museum of Contemporary Art Tokyo, Tokyo, 
Japan (2015) and Asian Art Biennale 2013: Everyday 
Life, National Taiwan Museum of Fine Arts, Taipei, 
Taiwan (2013). 

His work is part of many renowned collections, 
such the Bangkok University, Bangkok, Queensland 
Art Gallery and Gallery of Modern Art, Brisbane, 
Singapore Art Museum, Singapore, as well as private 
collections in Europe and Asia. 

Utarit’s multifaceted practice focuses on the 
exploration of the medium of painting connecting 
it with photography and classical Western art. Light 
and perspective are some of the elements the artist 
chose to work with, focusing on painting as a means 
to explore image making. His complex pictures, 
juggle wide-ranging metaphors usually in the format 
of the traditional still life, allude to Thailand’s current 
social and political landscapes.

Natee Utarit
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Center, Hong Kong

 Of Dreams and Contemplation: Selections from the Collection of 
Richard Koh, The Private Museum, Singapore

2018 Beyond Bliss, Bangkok Art Biennale 2018, Bangkok, 
Thailand

 Two House: Politics and Histories in the Contemporary Art 
Collections of John Chia and Yeap Lam Yang, Institute of 
Contemporary Arts Singapore, Singapore

 Contemporary Chaos, Vestfossen Kunstlaboratorium, 
Norway

2017 Problem-Wisdom: Thai Art in the 1990s, Queensland Art 
Gallery, Queensland, Australia

 The New Frontier of Painting, Fondazione Stelline, Milan, 
Italy

2016 SEMANGAT X: Visual Expressions of Southeast Asian Identity, 
Galeri Petronas, Kuala Lumpur, Malaysia

 Thai Eye, Bangkok Art and Culture Center (BACC), 
Bangkok, Thailand

2015 Art of ASEAN, Bank Negara Museum and Gallery, Kuala 
Lumpur, Malaysia

 Time of Others, Museum of Contemporary Art Tokyo, 
Japan

2014 Medium at Large, Singapore Art Museum, Singapore
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1999  The Third Asia - Pacific Triennial of Contemporary Art, 
Queensland Art Gallery, Brisbane, Australia

 Alter Ego, The 1st Thai - EU Art Project, The Art Gallery of The 
Faculty of Painting, Sculpture and Graphic Arts, Silpakorn 
University , Bangkok, Thailand

1998 The Art Exhibition of Vietnamese - Thai Artist, Fine Art 
Museum of Ho Chi Minh City Hanoi Fine Art University, 
Hanoi, Viet Nam

 The 3rd International Mini Print Triennial 1998, Lahti, 
Poland

1995  Man and the Forest, A Fundraising Exhibition Benefit The 
Northern Development, The Art Center, The Center 
of Academic Resources, Chulalongkorn University, 
Bangkok, Thailand

1993 Premio Internationzionale Biella Per l’Incisione 1993, 
Biella, Italy 

1992 The Contemporary Graphic Arts by New Artists, The National 
Gallery, Bangkok, Thailand

 Art Thesis Exhibition by the Graduating Class of the 
Faculty of Painting, Sculpture and Graphic Arts, Silpakorn 
University, Bangkok, Thailand

 The Exhibition of Prints, Foyer Gallery,  Canberra School of 
Art, Australia

1991  The 19th International Biennial of Graphic Art 1991, 
Ljubijana, Yugoslavia

 The Contemporary Art Competition 1991, The National 
Gallery, Bangkok, Thailand

 The 5th International Biennial Print Exhibition 1991, ROC 
Taipei Fine Art Museum, Taiwan

 The 3rd Toshiba Art Competition, Silpakorn University 
Art Gallery, Bangkok, Thailand

 The 8th Exhibition of Contemporary Art by Young Artists, 
Silpakorn University Art Gallery, Bangkok, Thailand

1990 The Contemporary Art Competition 1990, The National 
Gallery, Bangkok, Thailand

1990 - The 3rd, 5th Exhibition of Contemporary Art by PTT, 
1985  SilpakornUniversity Art Gallery, Bangkok, Thailand

 The 3rd, 7th Exhibition of Contemporary Art by Young 
Artists, Silpakorn UniversityArt Gallery, Bangkok, 
Thailand

 The 1st, 2nd Toshiba Art Competition, Silpakorn University 
Art Gallery, Bangkok, Thailand

 The Male Formy Grafiki, Polska-Lodz’89, Poland

2013 Asian Art Biennale 2013: Everyday Life, National Taiwan 
Museum of Fine Arts, Taipei, Taiwan

2012 THAI TREND from Localism to Internationalism, Bangkok Art 
and Culture Center, Bangkok, Thailand

 Future Pass – From Asia to the World, Today Art Museum, 
Beijing, China

 Future Pass – From Asia to the World, National Taiwan 
Museum of Fine Arts, Taichung, Taiwan

2011    Future Pass – From Asia to the World Collateral Event of the 54th 
International Art Exhibition, la Biennale di Venezia, Palazzo 
Mangilli-Valmarana, Venice, Italy

 Future Pass – From Asia to the World, Wereldmuseum, 
Rotterdam, Netherlands

 Negotiating Home, History and Nation: Two decades of 
Contemporary Art in Southeast Asia 1991 - 2011, Singapore Art 
Museum, Singapore

 Wonderland, G23 Srinakharinwirot University, Thailand

2008 Traces of Siamese Smile/Art, Faith, Politics and Love, Bangkok 
Art and Culture Center, Bangkok, Thailand

2007  The Amusement of Dreams, Hope and Perfection, The Art 
Center, Center of Academic Resources, Chulalongkorn 
University, Bangkok, Thailand 

 Diversity in Print, Singapore Tyler Print Institute, Singapore

2005 New Works, The Art Gallery of the faculty of Painting, 
Sculpture and Graphic Arts, Silpakorn University, 
Bangkok, Thailand  

 Ballad for Khrua Inkong, Chiang Mai University Art 
Museum, Chiang Mai, Thailand

 On Paintings, Bangkok University Art Gallery (Rangsit), 
Bangkok, Thailand

2003 Overseas, The Gallery of Art and Design, Silpakorn 
University, Bangkok, Thailand

  Next Move, Earl Lu Gallery, Lasalle-Sia College of the Art, 
Singapore

2002 Silent Laughing of Monster/Large Scale, The Gallery of Art and 
Design, SilpakornUniversity, Bangkok, Thailand

 Present Perfect, Bhirasri Institute of Modern Art, Bangkok, 
Thailand

 Fusion Vision, Thai Australian Artistic Connection, The 
Gallery of Art and Design, Silpakorn University, Bangkok, 
Thailand

2001 ARS 01, Museum of Contemporary Art, Helsinki, Finland

2000  Pictorial Statement, Bangkok University Art Gallery, 
Bangkok, Thailand

Awards

2019 Silpathorn Award, Ministry of Culture of Thailand, 
Bangkok, Thailand

 Asia Arts Game Changer Awards, Asia Society, Hong 
Kong, China

Public Collections

Ministry of Culture (Office of Contemporary Art & 
Culture / OCAC) Bangkok, Thailand

Tumurun Private Museum, Solo, Indonesia 

Museum MACAN, Jakarta, Indonesia

Queensland Art Gallery/Gallery of Modern Art, 
Brisbane, Australia

Burger Collection, Hong Kong and Switzerland 

Singapore Art Museum, Singapore

Lasalle - SIA College of the Arts, Singapore

Fine Art Museum of Ho Chi Minh City, Vietnam 

Canvas Foundation, Amsterdam, Netherlands 

The Metropolitan Hotel, Bangkok, Thailand

Silpakorn University, Bangkok, Thailand

Bangkok University, Bangkok, Thailand

British Council, Bangkok, Thailand

Amorepacific Museum of Art, Osan, South Korea

MAIIAM Contemporary Art Museum, Thailand

Tanachira Collection, Thailand
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Founded in 2005, with spaces in Kuala Lumpur, Bangkok and Singapore, Richard Koh Fine 
Art is committed to the promotion of Southeast Asian contemporary art on regional and 
international platforms. Centred around a core belief in developing an artist’s career, the gallery 
looks to identify understated, albeit promising practices, and providing it opportunities to 
flourish. Through its regular exhibition cycles, print & digital publications and cross-border 
gallery collaborations, Richard Koh Fine Art engages the art community with the aim of 

developing regional and intercultural dialogue.
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